Andreas Rhoby

Secret Messages? Byzantine Greek Tetragrams and Thelr
Display

The omnipresence of inscriptions is beyond discmsiabels, streets signs, dedicatory
inscriptions on public buildings, funerary inscigots on tombstones, graffiti etc.—words
inscribed on different kinds of media are seen ywbkere. Inscriptions are therefore an
important source for the study of social interattibhe same applies to Antiquity: in ancient
Greece and Rome inscriptions were omnipresentntamy of them are still preserved and are
themost important source for information about sosyeats of the Greco-Roman World. The
Byzantine Empire, Rome’s successor, was certaiotyume civilisation d’épigraphie,” as the
famous epigrapher Louis Robert once called theRaichan Empiré,and the epigraphic habit
was not as developed as in earlier centuries sirdply to the fact that other methods of
communication had been invented; nevertheless, Biymainscriptions-preserved on stones,
mosaics, frescoes, portable objects, textiles,ssealins, etc.-play an important and long
underestimated rafdor research on Byzantine society.

Apart from proper inscriptions, today more thanrewae is also confronted with
abbreviations and acronyms. Their meaning is uhaledseven if not everyone is capable of
resolving them correctly. Almost everybody is awaf¢he connotation of the acronyms CIA
and FBI but not everybody is able to resolve themectly (especially someone with a mother
tongue other than English).

Acronyms were also used in the Middle Ages, esfigdgrathe East. In the Byzantine

Empire a specific role is played by so-called ‘d4grams.® A “tetragram” consists of four

I This paper is mainly based on material collectetmjfram Horandner and myself.

2 Cf. B.H. McLEAN, An Introduction to Greek Epigraphy of the Helleitigtnd Roman Periods from Alexander
the Great down to the Reign of Constantine (323 B.&.D. 337) Ann Arbor, MI 2002, 1.

3 R. MACMULLEN, “The Epigraphic Habit in the Roman Empir&he American Journal of Philologh03

(1982) 233-246.

4 Cf. C. MANGO, “Epigraphy”, in:The Oxford Dictionary of Byzantiurlew York-Oxford 1991, 711: “A
discipline of Byz. Epigraphy does not yet exist”.

5 The English term “tetragram” is first attestedhe second half of the T&entury (cfOxford English
Dictionary); it shares its main meaning with its Greek origitpaypauparoc (first used by PhiloubAEOS, De

vita Mosis 2, 152), namely “the word of four leter YHWH (i.e. Yahweh)”. The Greek nougrpQypoypipa is
attested only once in a list of the names of Ged@rved in the #3century codex Parisinus graecus 39, ed. J.F.
BOISSONADE Avékdora. Anecdota Graeca e codicibus regilg. Paris 1832, 460. The term “tetragram” as used
in the present paper is based on German “Tetragfammich was “invented” by W. BRANDNER, “Visuelle
Poesie in Byzanz. Versuch einer Bestandsaufnahia&tbuch der Osterreichischen Byzantinigtk (1990) 1-
42: 16-18. Emmanuel Moutafov prefers the (morebdistaed) terms “cryptogram” and “acronyms” (acra@gx

1



letters (sometimes also of four pairs of letterbB)ol usually accompany depictions of crosses,
regardless of the surface they are attached togsfminting, wood, textile, etc.).
The importance of the cross and its cult in Byaantis widely known: the meaning of the
cross as sign of redemption and as symbol of relgatimn between God and mankind is
already discussed in the New Testanfenith its apotropaic and protective function thess
is therefore regarded as the most pervasive subj@tzantine arf.

The most common four pairs of letters is the fam@XC NI KA (=Tnocodg Xp1o10g
vikd “Jesus Christus conqueréijormally inscribed in the space of the four cosrafithe cross.
It was long believed that the earliest examplesro$ses with this formula could be found in
manuscripts of the™and 10" centuries, and indeed crosses with IC XC NI KA depicted
in, for example, the codex Parisinus graecus 5dlOBf and C, which dates to ca. 88&arly
manuscript evidence for the cross with IC XC NI K&n also be found on fol @nd 3 of the
Vatican codex Reginensis graecus 1, the famoliscgftury Bible of Leon Sakellarios (fig. 1
et 2)1°

Fig. 1: P. @NART (ed.),La Bible du Patrice Léon. Codex Reginensis Gradci@mmentaire
codicologique, paléographique, philologique et stitjue(Studi e Testi 463). Citta del Vaticano
2011, pl. IV.

cf. his latest publication on the topic: EOMTAFOV, “Typology and Semantics of Cryptograms and Actalm
the Orthodox East in the Byzantine and Post-Bymarfieriod” Inicijal. Casopis za srednjovekovne sjad
Initial. A Review of Medieval Studiég2013) 49-75.

6 Cf. E. DNKLER - E. DNKLER-VON SCHUBERT, Kreuz |, in:Reallexikon zur byzantinischen Kuis{1995) 1-
219; G. Galavaris, Kreuz Il, ifbid., 219-284; H.A. KEIN, Byzanz, der Westen und das ,wahre’ Kreuz. Die
Geschichte einer Reliquie und ihrer kiinstleriscRassung in Byzanz und im AbendldBgatantike — Friihes
Christentum - Byzanz, Kunst im Ersten JahrtausBeihe B:Studien und Perspektiva?). Wiesbaden 2004.
7 Chr. WALTER, IC XC NI KA. “The Apotropaic Function of the Vistious Cross’Revue des Etudes
Byzantine$5 (1997) 193-220: 194; A. Frolow, IC XC NI KByzantinoslavicd 7 (1956) 98-113; A.B.
KARAGIANNE, O otopog ot Pulavtivy pvnuetoxn Loypaeikn. H Agttovpyia Kot 1o doYHATIKO TOL TEPIEXOUEVO
(Byzantina Keimena kai Meletds§). Thessalonica 2010.

8 And not “Jesus Christ conquer” froolic Xpiot0g vika) as e.g. in Das Goldene Byzanz und der Orient
[Exhibition Catalogue, Schallaburg 2012], 259 (WMb4).

9 H. OMONT, Fac-similés des miniatures des plus anciens maitsgmecs de la Bibliothéque Nationalaris
1902, 12f., pl. XVII, XVIII; cf. Walter pp. cit) 195, 201. Devices for stamping the bread fordiguwith IC XC
NI KA may come from the same period but are diffita date: G. GLAVARIS, Bread and the Liturgy. The
Symbolism of Early Christian and Byzantine Breaah$ts Madison, MW 1970; cf. \WLTER (op. cit) 199f.
0P, &NART (ed.),La Bible du Patrice Léon. Codex Reginensis Gradcu@ommentaire codicologique,
paléographique, philologique et artistiq@®tudi e Test#63). Citta del Vaticano 2011, pl. IV, VII; cf. \ITER
(op. cit) 201.



Fig. 2: P. @NART (ed.),La Bible du Patrice Léon. Codex Reginensis Gradci@ommentaire
codicologique, paléographique, philologique et stitjue(Studi e Testi 463). Citta del Vaticano
2011, pl. VIL.

However, a much earlier example of IC XC NHKJAjs preserved on the marble head
of a statue from the"3/ 15t century BC which was “christianized” in th& 6r 8" century when

the face was destroyed and replaced with a crassh@macronym (fig. 3)2
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Fig. 3: E. RPAVASSILIOU, in: Transition to Christianity. Art of Late Antiquitg®-7" Century
AD. New York 2011, 147 (no. 114).

The dating fits perfectly with the perception thiay, the fifth century, the cross had
become a universal symbol of Christian victéty.

The idea of the victorious Christ on the crossfisaurse much older than th# %" or
9" century. It is also connected with Constantine @reat’s vision of the cross and the
celebrated formulaotto (sc.otowpd) vikae (“with this [cross] win”) on the eve of his victpr
against Maxentios in 312and with the legend of the discovery of the TruesS by Helena,

Constantine’s mothé?r.

1 The second letter of the word is inscribed as tEa)ast letter is not visible any more.

12 E, mPAVASSILIOU, in: Transition to Christianity. Art of Late Antiquitg®-7"" Century AD New York 2011,
147 (no. 114).

B Cf. H.R. SORCH, “The Trophy and the Cross: Pagan and Christianl®yism in the Fourth and Fifth
Centuries” Byzantion40 (1970) 105-117.

14 Eusebius, De vita Constantini | 28, 2 (Winkelmann)

15 One may also add the appearance of the crosslisalem in 351 as described by Cyril of Jerusalehis
letter to Constantius II: E.IBAIN, “L’épitre de Cyrille de Jérusalem a Constanceauwision de la croix (BH&
413)". Byzantiord3 (1973) 264—-296.
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IC XC NI KA is not the only pair of letters inscel in the space of the four corners of a cross
or next to a cross. Other tetragrams are inscribedsometimes in combination with the IC
XC NI KA, sometimes alone and sometimes in comimatvith other more or less familiar
tetragrams.

In this article the following questions will be mak what was the purpose of attaching
tetragrams to Byzantine crosses? Were these cotidnsaf letters “understood” or did they
remain “secret messages” to most of the beholders?

Apart from IC XC NI KA the most common tetragrambiX®II. Its resolution is pretty
clear because there are attestations in whichatrisnym is citedn extensp e.g., in the
Florentine codex Laurentianus pluteus 11.9, fo2" 28which can be dated to the year 1821:
in the corners above the bar of the cross one H€aXE ®QC XV and below the bal KA
®AINEI TTACIN (“Jesus Christ conquers. The light of Chrishsl for all”); as one can see,
other legends are also written on and next to thssan this manuscript. But ®éc¢ Xpiotod
eaivel o is much earlier and originally not connected withl cross. The legend is already
attested with dozens of examples on late anticgeely Byzantine oil lamps from Palestine,

which are now in Jerusalem and in the British Mus¢fig. 4)1°

Fig. 4: St. L. IOFFREDA Lucerne bizantine in Terra Santa con iscriziongneco(Studium
Biblicum Franciscanum, Collectio Maior 35). Jeresal1989, pl. 2.

16 http://teca.bmlonline.it/TecaViewer/index.jsp? RisiT ECA0000613562&keyworks=Plut.11.09 (accessed on
May 27, 2013).

" The perhaps oldest example @X®II (in the versiondbC XY ®H IIN) preserved on stone is to be found in a
building inscription from Trapezunt dated to they814: W. HORANDNER, “Weitere Beobachtungen zu
byzantinischen Figurengedichten und Tetragrammead Rhomé (2009) 291-304: 303, n. 51.

18 S, LAKE, Dated Greek Minuscule Manuscripts to the Year 120Boston 1939, 10, pl. 693; cf. MTER (op.
cit.) 201 (no. 5).

19°St. L. LOFFREDA Lucerne bizantine in Terra Santa con iscriziangieco Studium Biblicum Franciscanum,
Collectio Maior35). Jerusalem 1988jem Ancora sulle lucerne bizantine con iscrizidtriber AnnuusxLI

(1992) 313-329MouTAFoV, Typology and Semanticeg. cit) fig. (after p. 58). More examples of oil lamps
with ®X®IT (or similar) are kept in the British Museum, Londaf. |. BENTCHEV, Monogramme und Akronyme
als Ikonenaufschriften

http://www.icon-art.info/book _contents.php?Ing=de®l_id=30 (accessed on May 27, 2013); GBI8, “Les
croix a cryptogrammes, peintes dans les églisé@seatexi © etxive siécles”, inByzance et les Slaves. Etudes
de Civilisation. Mélanges Ivan Digv. Paris 1979, 1-13: 8.
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The source of the phradgc Xpiotod aiver niiow is John 1, ¥ where Christ is called
the “true light”:"Hv 10 @é¢ 10 4An0wov, d ewtilel mavto &vOpmmov, £pyduevov gig TOV KOGLOV
(“That was the true Light, which lighteth every m#rat cometh into the world®! In addition,
the lamps and their inscriptions can also refehéoparable of the ten virgins told by Jesus and
attested in Matthew 25, 1-13: five of the virginere& prudent enough to have extra oil for the
lamps with them while they were waiting for thedagroom, whereas the other, imprudent
ones had none. The oldest example of the acrab¥i®I1 in connection with a cross dates to
the @" century: if the dating of the processional copgitay cross kept in the Byzantine and
Christian Museum, Athens (inv. no. BXM 33&yith IC XC N K on the obverse ambX®IT
on the reverse (fig. 5) is correct, there is profo& continuous practice of using this formula
from Late Antiquity onwards.

Fig. 5: © Byzantine and Christian Museum, AthenXKB336).

The wide circulation ofbX®IT and its resolutiobidg Xpiotod @aiver ndow can be
explained by the fact that it is used in the Lijuo§ the Presanctified Gifts (the liturgical sewic
for the distribution of communion on the weekdaysGoeat Lent). Within this liturgy the
following instructions are given: .kpat®v 0 iepedg TV Aaumado peta Tod Bopatmpiov €v i
de€1d xepi Aéyel Ekpdvas Zoeia, 0pboi, pdg Xpiotod paivel naowv (... the priest holding the
lamp with the censer in his right hand says loudiigdom (of God): stand uid,the light of
Christ shines for all"§*

20 On the ancient pagan origin of the light cult whigas later adapted for Christianity see FOL&ER, Lumen
Christi. Untersuchungen zum abendlichen Licht-Segeintike und Christentum. Die Deo gratias-Lampen
Selinunt in Sizilien und Cuicul in Numidien, ildem Antike und Christentum. Kultur- und
religionsgeschichtliche Studien, 5. Miinste®76, 1-43.

21 Cf. also ®HN 1,4:"Ev adtd Com 1y, kai 1} {on fv 10 ed¢ tdv avBpodrav (“In him was life; and the life was the
light of men”).

22 A. TSAKALOS, in: Transition to Christianityop. cit) 146 (no. 112).

23 The passage has to be understood as “This isitlimm of God (= a word of God): stand up!”

24 J. AR, Euchologion sive Rituale Graecorumenedig 1730 (Reprint Graz 1960), 164.



Due to the use abac Xpiotod @aivel maowy in the liturgy, the tetragram®X®II is a
formula that was widely understood in Orthodoxytammously from Late Antiquity until today.
But what about the other tetragrams for which nchssecure resolution is available? Some

examples may clarify the situation

The tetragramm EEEE is also used quite frequelitb/the other tetragrams it is placed
in the corners of the cross, but very often it $&ditogether with other tetragrams. In the
secondary literature different possibilities artedd to resolve this acronym. Gordana Babi
in her article on crosses and cryptograms in Senmadieval churches offers six possibilities
for resolving this acronym, one of them with anidetwish connotationEAévng ebpnua
‘EBpaiov Eleyyoc (“Helena’s discovery [i.e. of the cross], refubatiof the Jews”§> However,
for this tetragram too a resolution is providedp tslightly different versions are preserved in
manuscripts of the 1 11" centuries: Montecassino, codex 4Blévn £k Ogod ebpepa £660n
(“The discovery [i.e. of the cross] was given tolétea from God”); Athens, codex EBE 74
Ebpepa £600m £k Ocod Erévng (“Helena’s discovery [i.e. of the cross] was givienm God”)2°
In the Montecassino manuscript and in the abovetioreed Laurentianus pluteus 11.9 the
resolved tetragram text is placed in the form afess?’ In the Montecassino codex the resolved
tetragram legend follows the end of a fabout the discovery of the cross. The Byzantirte cu
of the discovery of the true Cré8swhich was celebrated at the feast of the Exaltatif the
Cross (September 14), was very popular, so theioma resolutions of the tetragram EEEE
are to be preferred to the other possibilities psmg by Baldi.

In late Byzantium and in the post-Byzantine peritodecomes quite popular to equip
crosses with a variety of tetragrafiSo-called “Geisterkreuze” (“ghost crossé&yre crosses

that are depicted together with the holy lance, hiiggsop-sponge, and (sometimes) a skull

25BABIC (op. cit) 6.

26 HORANDNER, Visuelle Poesieop. cit) 16-18;Idem Weitere Beobachtungénp. cit) 302f.

27 http://teca.bmlonline.it/TecaViewer/index.jsp?RisiTECA0000613562&keyworks=Plut.11.09 (accessed on
May 27, 2013).

28 patrologia Graeca87/3, 4015-4076.

29 KLEIN (op. cit), passim

30E.g. O.-H. KosT, ,Ziegeleinlassungen als Christus-Verkiindigundpgrantinischen Kirchen in Mazedonien®.
Hermeneia. Zeitschrift fir ostkirchliche Kurs{19) (2003) 7-30.

31 Term used by G.&1zING, Lexikon byzantinisch-christlicher Symbole. Die Bildelt Griechenlands und
Kleinasiens Munich 1989, 203f.




referring to Adam beneath the cross, plus diffetettagrams; they became extremely popular

from the 18 century onwards (fig. 6%

Fig. 6: I.A. EliadesNad¢ Metapoppdoemns tov Zotpoc (Ayud Zotpa) [Holaywpiov. Iotopia
— Apytektovikn kou Téyvn / The Church of the Transfiguration of the Saviouadid Sotera).
History — Architecture and Art.eukosia 2009, 77 (fig. 54).

A rather early example of such a cross with IC XIKN is inscribed on the silver-gilt
back side of a 8 century glass paste icon which is now kept in khescow Kremlin
museunm:?

What might have been the reaction of a beholdekihgpat such crosses and the
accompanying tetragrams? The apotropaic senselraustbeen foremost even if the viewer
could resolve only a few of the most common ofdbpicted tetragrams (IC XC N KX ®IT).

In addition, the sense could have been familianito for a second reason: so far, it has not
been noted (with the exception of Linda Safran en &rticle [link to her paper]) that, even
today, crosses with tetragrams are also depictest-aalledicyarooynuata (megaloschemata,
the “great schemata®. Suchoynuota (or avérapor [analaboi]) equipped with crosses and

tetragrams, which are worn by the highest-level lamitest monks (fig. 7§°

32 LA, ELIADES, Nadg Metopopedoeng tov Zmnthpoc (Ayid Zotipa) aioympiov. Istopio — Apyitektovikn
kot Téyvn / The Church of the Transfiguration of the Saviouadi# Sotera). History — Architecture and Art
Leukosia 2009, 77 (fig. 54).

33|.A. STERLIGOVA, in: Byzantine Antiquities. Works of Art from the FouulFifteenth Centuries in the
Collection of the Moscow Kremlin Museums. Catalodwiescow 2013, no. 53.

34 Cf. GALAVARIS, Kreuz Il (op. cit) 239.

35 Examples are depicted in Th.M. Probatakgs$aporog eic v Polavriviy éxvny. ZvopBol i tv Epevvay
Tiig 0pPodoEov Lwypagikiig kai yAvrtikilg. Thessalonica 1980, 295-297 and fig. 270; ChHND— L.
BERNHARD, Athos. Berg der Verklarung. Offenburg 1959, 188 XXXX).



Fig. 7: Th.M. ROBATAKES, ‘O d1apolog gic tiv Bulavtiviyy téxvnv. Zvufoln gig v £pgvvav
g 0pboddEOL Lwypapikiic kai yAvrtikiic. Thessalonica 1980, fig. 270.

must also have existed in Byzantium, although—® blest of my knowledge—none have
survived. A passage in a treatise of a Maximus €ssdr (¥ c.) attests that thevaiapog had

a cross on the front and the back siti€here is evidence from the post-Byzantine perid t
also so-calledmitpoynia (epitrachelia), stoles worn by bishops and prias,equipped with

a variety of apotropaic tetragrams, too, as casdam in an example from Mt. Sinai dated to
the 17" century (fig. 8)*’

Fig. 8: M.S. HEOCHARE, 'ExkAnoiaoctika Xpvookévinta. Athens 1986, 35 (fig. 18).

36 J.H. DEcLERCK, Maximi Confessoris quaestiones et dul@arpus Christianorum, Series Graet8).
Turnhout - Leuven 1982, 156 (I 68,19):5¢ avaAiapog, émeldn kol Eunpog kai omicw OV otavpov et ... (“The
analabos because it has the cross on the frortharghck side ..."). The protective function of thélapog is
also documented in the correspondence of Barsamsipinid John of Gaza, FENT - P. de AIGELIS-NOAH,
BARSANUPHE et JeamdE GAzZA, Correspondancd, 2 (Sources Chrétienne®7). Paris 1998, 656 (210,1-4) and
in a treatise of Dorotheos of Gaza, IEGRIAULT - J.DE PREVILLE, DorothéeDeE GAzA, (Euvres spirituelles.
Introduction, texte grec, traduction et no{&ources Chrétienné®). Paris 1963, 172 (1 17,1-3).

37 M.S. THEOCHARE, ‘ExkAnctaoticd Xpvookévinta. Athens 1986, 35 (fig. 18).



Crosses with or without tetragrams are not used amlliturgical context® crosses are
sometimes depicted on city waffse.g. on the mid-12century entrance tower of the castle of
Hieron (now Anadolu Kavagi) on the Bosphoffigr on the city walls of Thessalonica (fig.
9)'41

Fig. 9: © Andreas Rhoby.

Also in these cases their function is apotropatt@otective (against enemies). Crosses
were also attached to other secular building, sisdbridges, in order to secure their stabffity.

The famous tetragradX®I1 was even inlaid with bricks in a water mill datedhe year 1324

in Volvi (in the region of Thessalonica) (fig. 1@so in order to secure its stabilfty.

e

Fig. 10: Ch. XABANI , in: SI.Curci¢ - E. Hadjitryphonos (ed.Becular Medieval Architecture
in the Balkans 1300-1500 and its Preservatibhessaonica 1997, 339 (fig. 5).

38 On church architecture equipped with crossest(fersake of stability) cf. SCURCIC, “Design and Structural
Innovation in Byzantine Architecture before Hag@pBia”, in: R. MARK - A.S. GAKMAK (ed.),Hagia Sophia
from the Age of Justinian to the Presédambridge 1992, 16-38.

39 Cf. SI.CuRCIC¢, “Architecture in the Age of Insecurity. An Introction to Secular Architecture in the Balkans,
1300-1500", indldem- E. HADJITRYPHONOS(ed.),Secular Medieval Architecture in the Balkans 13@Baland
its PreservationTHESSAONICA1997, 19-51: 34.

40 A, BABUIN, “Standards and Insignia of ByzantiunByzantion71 (2001) 5-59: 51 (no. 70), 55 (fig. 70).

41 Cf. also E. MUTAFOV, “Krstove i kriptogrami ot krepostnite steni nasovekomja Solun”, in:lzkustvovedski
cetenja 2007 Sofia 2008, 145-148dem Typology and Semanticsg. cit) 57f.

42| thank Galina Fingarova for providing me withgthnformation.

43 Ch. Siaxabani, inCURCIC - HADJITRYPHONOS(op. cit) 339 (fig. 5), 340; another example of IC XC N Kda
a cryptogram on a I7century watermill in Cyprus is discussed by E. kédov, in: M. GVEN et al. (ed.),
Landscape and Interaction. The Troodos Archaeokdgiad Environmental Survey Project, Cyprus, I:
Methodology, Analysis and Interpretatic@lasgow 2013, 219-222 (in print); Moutafov, Typgy and
Semanticsdp. cit) fig. (after p. 58).



An “everyday” use of some tetragrams is documebtedhagic recipes preserved in
late Byzantine codices, such as the codex Bonoisidhsiversitatis 3632 copied in the15
century. In a passage entitléd £x0povg (“on enemies”) the following advice is giverpayov
KUPLOKT], OpQ TPOTN: 1§ XS V K, Yo, Toxe, xxxx (“Write on Sunday at the first hour (after
sunrise): [four crosses with the tetragrams] IC XCK, ®X®II, TTX®d,* XXXXX4), 46
Because occult sciences and everyday magic wete guilespread in Byzantiuthit is
certainly possible that these instructions were@ttifollowed by those who wanted to protect
themselves against enemfés.

It seems clear that the traditional tetragrams vesre are not “secret messages” but
rather known ciphers, regardless of whether theydcbe clearly identified by the readers or
not. It was not so important to decipher all ofrtheorrectly-and we may wonder if a single
and “correct” resolution existed for all of themthw@ther to recognize their function as
apotropaic and protective signs. In my view, tetags functioned like signal words in not
easily understandable inscriptions which sometiopened the meaning of a text even for those
who were not fully literaté® An interesting story about familiarity with tetragns in a
monastic community is reported by the German byaestHeinrich Gelzer in an article written
at the beginning of the 20th century. When Gelzaked some Athos monks to help him
decipher a couple of tetragrams he had found, wexg able to resolve them very quickly and
precisely?® Proof of the omnipresence of tetragrams withihadbx society is sometimes also
provided by publications of Greek colleagues, whmmetimes very confidently offer
resolutions of tetragrams simply because they wecestomed to one specific solution.
| would not go as far as Rossitza Schroeder, wbentty regarded tetragrams and other cryptic
inscriptions as opportunities for mental exercied mtellectual pleasur@,but the medieval

44 Otherwise unknown tetragram, perhaps a mistakevétirattested’ TA® which was resolved by Walten.

cit.) 212 asTodtov [Todto Walter]tov Tomov Aaipoveg Opittovst (“The Demons are afraid of this sign [i.e. the
cross]”).

45 The fifth X was probably added by mistake: the hamsnmon resolutions for XXXX aEpiotoc Xaptv
Xpiotiavoic Xapiler andXpiotog Xpiotiavoic Xapw Xapiletar (both “Christ grants grace to the Christians”).
46 A, Delatte, Anecdota Atheniensia Liége - Paris 1927, 576.

47 P. MAGDALINO - M. MAvRouUDI (ed.),The Occult Sciences in ByzantiuBeneva 2007.

48 Cf. MouTAFov, Typology and Semanticsf. cit) 65f.

49 0On an example of signal words in*ac@ntury Byzantine Greek hexameter inscriptions AOBY, “The
Meaning of Inscriptions for the Early and MiddleZytine Culture. Remarks on the Interaction of Warthge
and Beholder”, inScrivere e leggere nell'alto medioevo. Spoletoa@8le - 4 maggio 201{Settimane di

Studio della Fondazione Centro Italiano di Studi’slto MedioevoLIX). Spoleto 2012, 731-753: 737f.

50 H. GELZER, Byzantinische Inschriften aus Westmakedonigitteilungen des Kaiserlich-deutschen
Archéologischen Instituf#thenische Abteilung 27 (1902) 431-444: 440f.: ind mehrere Esfigmeniten haben
mit grosser Schnelligkeit und Précision diese Realssich sie ihnen vorlegte, aufgeldst”.

51 R. SSHROEDER “Looking with words and images: staging monastiotemplation in a late Byzantine
church”.Word & Image28 (2012) 117-134: 129.
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monachus ludensertainly derived pleasure from preparing messtayeming generatiorss.

In my view, there is evidence for the fashion taipgcrosses not only with the traditional IC
XC NI KA and ®X®II tetragrams but also to add less common or evemoadnvented
tetragrams, as is the case with different formsisdial poetry with which a scribe wanted to
perpetuate himset Two examples help explain this assumption: orptultimate page of a
new manuscript of the writings of the church fat®eigen, the codex Monacensis Gracus 314,
dated to the early 12th centiya cross with the common formula IC XC NI KA is ¢&pd>®
The second tetragram, IZI1 I, is not attested elsewhere; thus, it could hawn @ ad-hoc
invention by the scribe who may have had a passhgenymn by Romanos the Melodist"(6
c.) in mind when he created the tetragram thatccbalresolved as @tep) P(Doar) IT(avroac)
I(xétac) (“Redeemer, save all suppliant§®)The second example is the reverse of a 14th-
century icon of the Mother of God from the Vatopeuinastery on Mt. Athos (fig. 12]:

Fig. 11: E.N. BIGARIDAS — K. LOBERDOUTSIGARIDA, Tepd Meyiotn Mov Batoroudiov.
vlovTveg gikoveg kai énevdvoelg. Hagion Oros 2006, 171 (fig. 128).

next to the familiar IC XC NI KA we see further ptg- and tetragrams that are rare or unknown

and which may have been ad-hoc additions by the painter.

52 Cf. E. MoUTAFOV - A. RHOBY, “New ideas about the deciphering of the cryptigciiption in the narthex of
the Panagia Asinou (Phorbiotissa) church (Cyprudgdioevo Grecd 2 (2012) 181-187: 186.

53 Horandner, Visuelle Poesieq. cit), passim Idem Weitere Beobachtungean. cit), passim

54 Several publications of L. Perrone on the codexaacessible at
http://academia.edu/Documents/in/Codex_Monacenseedbs 314 (accessed on May 27, 2013).

%5 http://daten.digitale-
sammlungen.de/~db/0005/bsb00050972/images/indelRittn®0050972&fip=193.174.98.30&n0=&seite=747
(accessed on May 27, 2013).

| thank Peter Schreiner who provided me with angenaf the relevant folio.

56 If this resolution is correct it could have beafiienced by the refrain of a hymnus of RomanosMeéodist,
e.g. no. 2p" 10-13 (Grosdidier de Matons)piv émél0n odv fpiv 1 Tod téhovg pomr, iketedomuey Xp1otdv
ékPodvteg avtd’ Poot mhvtag Tiig 0pyiig 6TopYii 60D Tf| TPOG NUdS, Avtpwtd Tod navtdg (“Before the end
descends on us, let us beseech Christ shoutinigitd$ave us all from the anger in your love to sesyiour of
all™.

57 E.N. TSIGARIDAS - K. LOBERDOU TSIGARIDA, Tepd Meyiotn Movi Batoraidiov. Bulavtiveg eikdveg kai
énevdvoelg. Hagion Oros 2006, 171 (fig. 128).
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As already mentioned, Byzantine tetragrams surviliecend of the Byzantine Empire
and continued to flourish, and perhaps become ewere widespread, in post-Byzantine
centuries. Interestingly enough, tetragrams wese ased in areas that did not (or did no longer)
belong to the Byzantine Empire. As Linda Safran destrates in her paper [link to her paper],
tetragrams and other cryptic inscriptions can henébin the Salento until the ¥%entury,
although the Byzantines had lost control over thgian in the 1% century. Even more
astonishing is the fact that dozens of Greek tetrag are still preserved situin a region far
away from the former centre of the Byzantine empmieamely in Georgia, in churches that can

be dated prior to and after the year 1890.
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